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An analysis of modeling art of bird pattern in Chinese silk fabrics
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Abstract: This paper studies the emergence and development of bird pattern in silk, excavates the symbolic
significance of bird patterns for people’s life, explores the features of beauty implied in the traditional bird pattern,
and the combination of contemporary real life, and produces bird patterns for silk fabrics with modern feeling. In this
paper, the changes and development of bird patterns in traditional Chinese silk are systematically organized for the
first time by descriptive research. The modeling elements and combination forms of traditional bird patterns are
analyzed. Modeling art characteristics of traditional bird patterns are elaborated. The postmodernist art characteristics
of bird patterns in contemporary silk fabrics are discussed. Besides, it enriches the bird patterns in the realistic life
and expands the space in the contemporary silk decorative patterns. Through the research, the author puts forward the
design language of bird patterns and combines the current Chinese cultural context to express the new point of view
about the attitudes and feelings of the real life.
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L — S REE i =3k 5 P SRR A I
HIROEEAE AR T A8 I TSI 5K I SCR R #E A, 3k B
NAETR A, PS5 AT T LB Ll AR A S SR R
AR IFAE IR AERL ) 2 s, TR B e {8 4 — R &
AN LR 42 2y, Tl 22 UK A e 1R
e XA RS SU2E , H A 20 ST Y B 2
EAA R, phAIGR  TR7 175 AR 0 19 ) 24 ) 1 R ) AS [
P AW EER A 1 R B S E AR LR SR, A
K2 fiose

TEIEHOCALIRAT A Z2 DU A T R R I 448
SRR SR R R 24T R T 2
AR BT R BB RATS . RESERE T 5

SOETY L BN T Z2 RS YRR AL, AR Sk T T R
EAFEEBFEICR . BOUREEA Z — w0
LRI Y, R A Y 6] — B AN DL o 5 HE A
BRI LY i — R sk f R g e sh s 2 56 .

2 JEREMR = k3 B LT
Fig.2 dress three vertical bird pattern in Chu State
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Han dynasties
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Fig.5 The catchword repetition bird nest patterns

in Tang dynasty
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Fig.6 Double swallow map in Song dynasty
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Fig.7 Blue silk tapestry magic liner in Yuan dynasty
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Fig.8 Red-crowned crane robes of Class A civil officials

in Ming and Qing dynasties
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Fig.9 Variation characteristics sketch map of bird pattern in different historical periods
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Fig.10 Bird head pattern and change sketch map
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Fig.12 Analysis of the modeling characteristics of bird wings
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Fig.13 The nest bird lines in Tang dynasty
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Fig. 14 Brocade Face bird catchword repetition lines

in Tang dynasty
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Fig.15 The hundred bird brocade figure
in Ming and Qing dynasties
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Fig.16  The bird patterns expressed with symbolism
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Fig.17 The bird patterns expressed with

romanticism approach
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Fig. 18 The bird patterns expressed with realism approach
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Fig.19  Concrete bird pattern
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Fig.20  Abstract bird pattern
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