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Folk Mele modeling and pattern art research
WANG Yiwen' > LIANG Hui’e'
(1. College of Textile and Clothing Jiangnan University Wuxi 214122 China; 2. Huaiyin Institute of Technology Design Art College
Huaian 223001 China)

Abstract: Based on the study of 77 Mele objects collected in the Folk Costumes Museum of Jiangnan University the
historical origin modelling characteristics composition principle decorative pattern and cultural connotation of Mele
were investigated by combining the literature. The most important achievement of folk Mele is reflected in the
modeling and decoration. The auspicious patterns are used as basic modeling elements. Folk Mele emphasizes the
visual center status of composition layout and level in the composition symmetry and proportion simple and
exaggerated patterns and full composition. The use of auspicious patterns contains the wisdom of nature worship and
embodies the collective wisdom of traditional women female individual talent and expression of personal feeling
demand.
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Fig.1 The jade in Shang dynasty
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Fig.2 Talking and dancing figurines with head towels
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Classification of Mele shapes
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SX-016

“Fu Lu Shou” Mele in Shanxi
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Fig.4 “Fish playing with Lotus” Mele
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“Blessing in front” Mele
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The elements and artistic representation of auspicious

patterns in Mele
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